
 

Atlas of Transitions Biennale last edition 
 

The festival We The People ï marked by the limitations imposed by the pandemic ï has doubled 

down on its efforts in programming, after being canceled during the summer, and will now come 

take place in the winter. In so doing, it will maintain the lifeline of some of the directions that 

nourished the entire course of the biennale: practices of sharing situated in the folds of urban life; 

artistic projects offering counter-hegemonic narrations, that act on the boundary between art and 

activism; discursive apparatuses that question marginalised figures.  

Performances, film projections, DJ-sets, radiophonic incursions, workshops for high-school 

students, assemblages of archived sounds from a non-Eurocentric perspective, interwoven vocal 

gestures sent by dozens of citizens, concerted acts of silence, exchanges of sound heritages among 

women with different origins. Each action sets out, in its own way, an encounter within an ñacoustic 

spaceò. Here, individual listening leads to shared listening. This is above all a question of creating 

relations involving closeness at a distance, weaving together sources, unfolding bodies, making 

room for noncompliant postures, ways to not give in to the operational and affective contractions we 

are experiencing. Each action foreseen provides a chance to ñact in concertò. This is not an invitation 

to move towards conformity, but to negotiate convergent/divergent aims capable of countering 

racial, gender-based, social and economic subalternity. We The People, the final edition of Atlas of 

Transitions Biennale, experiments within this space to affirm the urgency of a politics of listening, 

based on the right of all to be heard. ñPeopleò is not a unitary voice, it rather presupposes a plurality 

of bodies that do not construct a single subject. What resonates in this ñWeò is a multitude of 

pronunciations that gather in temporally different spaces, in different types of spaces, environments 

and shadowy areas. 

 

 

 

 



This project was created by the Emilia Romagna Teatro Fondazione, in an open dialogue with a 

broad network of urban collaborators. Cultural centers, cooperatives promoting shelters, 

organizations involved in cultural mediation, associations of migrant and activist communities, 

Cantieri Meticci, TPO ï Art, Culture and Politics Lab; all linked to the cityôs main cultural institutions, 

including the Cineteca Foundation, the Foundation for Urban Innovation, the University of Bolognaôs 

Department of Sociology and Department of the Arts/DAMSLab and MAMbo ï Bologna Museum of 

Modern Art, along with Neu Radio, Atlantico Festival and CHEAP street poster art. Each of them 

made an essential contribution to the creation of a mosaic of contexts, languages and instances of 

desire, within a productive system of assemblages. 

 

We The People follows up on the editions Right to the City (2018), HOME (2019) and International 

Summer School Performing Resistance (June 2020). 

 

 

Acting in concert 

Piersandra Di Matteo 
 

We The People has been affected by the uncertainty that keeps the possible under restraint.  

Faced with the risk of becoming ill and losing the ones we love, when dealing with this dramatic 

health situation it is difficult to find the right tone with which to talk about our previous plans. It seems 

just as off-key to invoke that which could not and will not take place, due to the ongoing operational 

slowdown. How to give the proper value to the care we put into those ideas and forms of knowledge, 

in the projects that for months on end continued to fall apart in our hands? What has become of our 

attempts to remain faithful, in the middle of the pandemic, to a project that put the outskirts at the 

centre, with forms of reciprocation not tied to numeric parameters, practices of taking back urban 

space, porous postures -between- contexts and languages?  

That which, until summer, appeared to be a form of possible resistance, no longer is. The price paid 

to production, in terms of frustration and somatisation of anxiety, with the phantasmal surplus of the 

incomplete, rethought, reprogrammed, cancelled or rescheduled, unquestionably consists in yet 

another acceleration of immaterial labour.  

We are convinced that we must not give in to the imperative: ñThe Show Must Go Onò. We cannot 

lower our guard, nor simply adapt to the repercussions of the current change of paradigm. We must 

remain alert and take note of fault lines and trenches, raise defences against the precarisation of 

forms of life and the inequalities that become normalised in the blink of an eye. This is where a 

desire arises to protect distances and absences, all too easily brought back within the perimeter of 

the status quo. We cannot neglect safeguarding artistic work on an aesthetic level and artists as 

workers, responding to residents with whom bodily alliances were created in participative processes, 

and joining forces with the cityôs small and large cultural protagonists.  

We The People, the final edition of Atlas of Transitions Biennale, has thus decided to exist, and has 

done so by deploying a micropolitics of listening. The spectator, here, is above all someone who 

opens themselves to listening, and who pays attention to voices that are ignored or silenced, 

singular or collective pronunciations.  



The materiality of a listening that contemplates loss and extreme presence, the energy of informal 

interactions, the strength of voices, tremors and noises, donated verses, the rhythms of narrations 

linked to unrecognised rights: all of this cuts across, in various ways, the cluster of actions making 

up the festival. This acoustic theatre is an agonistic space, made of relational poetics that decentre 

whiteness, heterosexuality and affective inadequacies. In listening, we encounter one another as 

bodies, bodies that come together in an assemblage that, in its existence here and now, is already 

headed towards something else; towards another act of listening. 

 

Full Program 
 

+ÖÓÈɯ ÙÐÈÚɯɧɯ+(-&4 ɯ, #1$ 

performance  

 

World Première | Teatro Arena del Sole Bologna 

December 4th // 9 p.m.  | December 5th // 8 p.m.  | December 6th // 4 p.m.  

What does the word mother mean? Is it necessary to be a woman to be a mother? Is it necessary 

to be a mother to be a woman? Is being a mother a decision? And whose? Is there only one way 

to be a mother? 

In the wake of the new and global feminist movement, the right to decide when and how to 

become a mother is in dispute. In many countries, people fight for legal abortion while, in the areas 



that have allowed it, some people want to go back. There are places where birth crisis, assisted 

fertility laws, maternity or paternity leave are being debated. Somewhere else, the discussion is 

held about abortion in case of rape, about school desertion of teen-mothers, about child 

allowanceé In all these arguments, what is usually heard is the opinion of politicians, Church and 

science instead of what people who give birth, adopt, raise or accompany the childrenôs growth 

think. In Lingua Madre, a group of people of different ages, professions, social classes and 

personal migratory histories answer a questionnaire about motherhood using words, music, 

actions. The scenario becomes a territory enabling to answer, debate, define strategies, 

write or destroy manifestos. This space could be a laboratory of a future clinic, an assembly, 

a shamanic ritual or simply a social encounter. The project will première in Bologna in the 

framework of the project Atlas of Transitions and is conceived to be carried out in different cities 

around the world with different communities, just like a mobile laboratory. Lingua Madre is a 

project about asking and answering, about the power to conceive the word mother from the very 

beginning. 

DIRECTORôS NOTE              

Our research for Lingua Madre led us to have interviews with doctors, fertility treatment experts, 

midwives, lawyers, anthropologists, feminist campaigners, anti-abortion campaigners, lesbian 

mothers fighting for their children to be recognized, migrant mothers who left their children behind 

to care for others, teen mothers with no social support, trans mothers, families who provided 

gestation for others, families who waited years before adopting, women who lied to access fertility 

treatment, women who fostered children, intersex people who fought to be able to get pregnant, 

women who decided not to have children.  

In each of these conversations, it became clear that all of these peopleôs experiences are no 

private matter: they are a political struggle. As the trans philosopher Paul B. Preciado says, in the 

neoliberal individualist fiction we believe that our body belongs to us while governmental and 

economic apparatus actually control our organs, especially the womb. We should not be surprised 

that the current political battles are waged in the area of procreation.  

Coming into contact with each one of these experiences broadens our ways of seeing and thinking 

besides rising new questions about today and the future: what is a family? Is procreation a job? 

What would happen if wombs went on strike? What if children were born from an artificial womb? 

Lingua Madre is a territory allowing to reflect about the institution of motherhood, about our 

present, past and future times. Like a dictionary written on stage, each entry gives a new meaning 

to a very old word. 

written and directed by Lola Arias  
with Donatella Allegro, Angela Balzano, Marzia Bisognin, Chiara Bodini, Egon Botteghi, Giovanni 
DôAlessandro, Eloisa Gatto, Florette Zengue, Martina Zucchini  
set and costumes Mariana Tirantte  
video and light design Matias Iaccarino  
choir direction Meike Clarelli  
music Meike Clarelli and Davide Fasulo  
choreography Luciana Acuña  
dramaturg Piersandra Di Matteo  
assistant director and production manager Lola Arias Company Laura Cecilia Nicolas  
casting Piersandra Di Matteo, Cosetta Nicolini  
bibliographic research support Marina Mariasch  
interpreter Teresa Vila   



technical director Massimo Gianaroli 
technical director on site Vincenzo Bonaffini 
stage manager Paola Castrignanò 
video technician Yassin Hannat 
light technician Tiziano Ruggia 
sound technician Andrea Melega 
stage hands Davide Capponcelli, Massimo Abbondanza 
wardrobe Elena Dal Pozzo 
carpenters Sergio Puzzo, Marco Fieni (iron constructions), Jurgen Koci, Tiziano Barone, Riccardo 
Benecchi,  
set decorators Ludovica Sitti and Sarah Menichini, Benedetta Monetti, Rebecca Zavattoni, Martina 
Perrone (intern) 
set and props realized in the workshop of Emilia Romagna Teatro Fondazione 
workshop responsible and head carpenter Gioacchino Gramolini 
production assistants Francesco Vaira, Francesca Lombardi (intern) 
photo and video documentation Stefano Triggiani 
 
produced by Emilia Romagna Teatro Fondazione 
in the framework of Atlas of Transitions project 
 

____________________________________________________________________ 

Bio 

LOLA ARIAS 

Lola Arias (Argentina, 1976) is a writer, theatre and film director, and performer. She collaborates 
with people from different backgrounds (war veterans, immigrant children, etc.) in theatre, 
literature, music, film, and art projects. Her productions play with the overlap between reality and 
fiction and have been shown at the most prestigious venues all around the globe, such as Lift 
Festival (London), Sterischer Herbst (Graz), Festival dôAvignon, Theater Spektakel (Zurich), and 
Under the Radar (New York). For more information www.lolaarias.com. 

 

http://www.lolaarias.com/


9ÐÔÔÌÙ%ÙÌÐɯɧɁ/ÌÙɯÔÌɯÚÖÕÖɯÛÜÛÛÐɯÕÌÙÐȮɯÝÖÎÓÐÖɯËÐÙÌɯÕÖÙÔÈÓÐɂ 

Online workshop for high school students  
 

 

December from the 3rd to the 5th 2020  

 

Vision and analysis of the docuseries   

Saga by ZimmerFrei 

4 episodes: Camminare | Partire | Radicare | Restare qui  

  Walking | Leaving | Rooting | Staying 
 

 

workshop for High School students in Bologna  
conducted by Anna de Manincor and Massimo Carozzi  
 

What are the narrative units a Saga is made of? What is narration driven by?  What is the point of 

view of the young protagonists of the film? 

What are the key issues concerning the universe that is represented in the film? What are the 

elements that separate documentary and fiction? How does the editing rhythm work? What role 

does the sound play in relation to the image? 

Students from 5 high school institutes in Bologna will meet Anna de Manincor and Massimo 

Carozzi, respectively projectôs director and sound artist, to watch and analyse the four episodes of 

the docuseries Saga. 

Saga is the result of a work that collective Zimmerfrei has conducted with a group of teenagers for 

over 3 years. As if it was a bildungsroman, the young protagonists of this four-episode movie 

experience the city of Bologna in different ways: either as their hometown, adopted or choice city. 



They are seen facing life challenging experiences like moving out or building a new family, living 

alone or traveling, obtaining citizenship without forgetting their origins. 

Exploring the cityôs corners brings upon new findings, intimate appropriation and rootedness which 

enable to express new forms of citizenship. 

Bologna is the element the protagonists have in common, a place they call home. This is the case 

for Yakub who arrived in Italy from Nigeria on his own, crossing Libya, or for Filmon and Bana, who 

question their common Eritrean origins; for Tea, moving to Istanbul, or for Ada, who suddenly finds 

herself taken from the hustle and bustle playing with friends under the arcades, to the silence of an 

empty house and desolated city. 

It has been three years since the beginning of Saga and the face of city has changed, along with 

the lives of those who have crossed its streets. The stories have been shaped by the meetings, the 

accidents, the passages, the individual and collective experiences. The projection is aimed at 

helping young people to identify or relate to each other. 
 

_______________________________________________________________________________________ 
 

Bio 
 

ZimmerFrei (Artistic Collective): founded in 2000 in Bologna, it is composed by Anna de Manincor 

(artist and filmmaker), Massimo Carozzi (sound designer and musician) and until 2019 also by Anna 

Rispoli (performer and director). ZimmerFrei collaborates permanently with many other 

professionals in the field of cinema and theater. Their filming technique combines different 

languages and ranges from documentary films and video art, sound and environmental installations, 

photographic series, performances, participatory workshops and installations in public space. Their 

works have been presented at numerous international festivals, including in recent years: Vilnius 

International Film Festival, Budapest Architecture Film Days (2020); CPH: DOX Copenhagen, 

Signes de Nuit, Bangkok (2019); Visions du Réel, Nyon, Biografilm Festival, Bologna, Docs MX, 

Mexico City (2018). Solo exhibitions include LUMI, Alchemilla, Bologna (2020); Città nuda, CLER, 

Milan (2019); Continuo, Museum Beelden aan Zee, Den Haag, Holland (2015); So Sìnnoso, Fròrese 

de Su Sonu, Museo Man, Nuoro; ZimmerFrei, Gotham Prize, Istituto Italiano di Cultura, New York 

(2014); Panorama, AuditoriumArte, Auditorium Parco della Musica, Rome (2012); Campo | Largo, 

MAMbo, Bologna (2011). In recent years, the collective has been involved in several exhibitions in 

public and private spaces, such as: Serlachius Museums, Mänttä, Finland; Galleria Civica di Trento; 

MAXXI, Rome; Stavros Niarchos Foundation; PAC - Padiglione Arte Contemporanea, Milan; Museo 

MARCO, Vigo, Spain.  

www.zimmerfrei.co.it 
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Right to the City, Performing Arts and Migration  

Online panel discussion 

 
 
 

December 3th // 5.30 p.m. // Live streaming on DAMSLab and Atlas of 

Transitions Facebook pages 

A discussion between: 
 
Pierluigi Musarò 

Department of Sociology and Economic Law, University of Bologna  

 

Paola Parmiggiani 

Department of Sociology and Economic Law, University of Bologna 

 

Ruggero Eugeni 

Department of Communication and Performing Arts, Università Cattolica del Sacro Cuore 

 

Pietro Floridia 

Cantieri Meticci 

 

Melissa Moralli 

Department of Sociology and Economic Law, University of Bologna 

 

Giulia Allegrini 

Department of Arts, University of Bologna 
 

in collaboration with Department of Arts -DAMSLab, University of Bologna 
 

https://www.facebook.com/damslab.lasoffitta
https://www.facebook.com/atlasoftransitionsitalia/
https://www.facebook.com/atlasoftransitionsitalia/


Through which imaginary and expressive universes, can arts challenge the narrative concerning 

migration? How can urban spaces be transformed by cultural and collective projects?  

The book Right to the City, Performing Art and Migration (FrancoAngeli 2020) is a travel across 

the artistic projects on the subject of migration but also an in-depth look on the archaeology of 

knowledge issued from the collaboration of worlds, disciplines, research and curatorial projects.  

The meeting is an opportunity to reflect on the ways in which artistic practices can create places 

for resistance, forms of subversion and anti- hegemonic debates on migrations. Authors will 

present studies, methodologies and artistic experiences which will reveal how the performing arts 

are like peculiar spaces allowing to practice participation and to experience new forms of cultural 

citizenship in contemporary cities. A combination of research and artistic projects able to sustain 

collective voices and new imaginative spaces. 

This book is the result of a three-year-work in partnership between universities, research centres, 

theatres, local communities and cultural centres across Italy, France, Albania, Sweden, Greece, 

Belgium and Poland, coordinated by the Department of Sociology and Economic Law of the 

University of Bologna, promoted in the framework of ñAtlas of Transitions. New Geographies for a 

Cross-Cultural Europeò. 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

 

Right to the City, Performing Arts and Migration (FrancoAngeli, Milano 2020) 

curated by Roberta Paltrinieri, Paola Parmiggiani, Pierluigi Musarò and Melissa Moralli 

 



Index  

 

Roberta Paltrinieri, Paola Parmiggiani 

Introduction: Right to the City, Performing Arts and Migration 

 

Piersandra Di Matteo 

On Participatory Projects and Urban Dramaturgy 

 

Melissa Moralli 

Action Research in Practice: Towards A Co-Construction between Academics and Artists 

 

Pierluigi Musarò 

Atlas of Inclusion. Performing Arts, Intercultural Dialogue and Audience Development 

 

Kamila Fiağkowska, Anna RosiŒska, Olga Cojocaru 

On the Migrants or With the Migrants? Art, Academia and Challenges to Participatory Action 

Research in the Knowledge Production Process 

 

Amanda Da Silva 

ñThe other and meò: Cultural Mediation and Participation of Migrants and Migrant-Origin Citizens in 

Liège 

 

Giulia Allegrini 

Artistic Practices and the Constitution of Public Sphere: An Explorative Inquiry 

 

Marta Pachocka, Magdalena Proczek, Ewa Osuch-Rak 

Design Thinking as a Framework for Identifying, Examining and Addressing Wicked Problems and 

Challenges Related to Migration 

 

Ruggero Eugeni, Martina Guerinoni, Laura Peja 

An Aesthetics of Engagement. Intercultural Dialogue and Performative Practices in the Territory of 

Milan 

 

Pietro Floridia 

Assemplaces. Assemblaggi spaziali per pratiche partecipate di meticciato artistico 

 

 

 

 

 

 

 

 

 

 



 

Sound, Acoustics, and the Politics of Listening    

Talk online 

 
December 4th // 5.30 p.m. // Live streaming on Atlas of Transitions Facebook 

and YouTube channels  
 

Curated by Brandon LaBelle 

in dialogue with Christine Eyene and Hypatia Vourloumis 
 

In English 
 

In Beyond the Periphery of the Skin, Silvia Federici affirms that todayôs capitalistic system imposes 

the need to listen to our body in order to reestablish its power: ñOur bodies have reasons that we 

must understand, rediscover, reinvent. Our health and healing require to listen to our body language 

just like our planetôs health depends on our ability to listen and understand the rhythm of nature.ò  

According to Federiciôs invitation, how can we actually understand what listening to the body means? 

In which sense can the body be listened to? How does listening engage questions of positionality? 

in which ways does the body accommodate or resist? 

The seminar investigates the social and political dimensions of the act of listening, focusing on 

affective and epistemological potentials. From listening-to to listening-with, from in-depth-listening 

to antagonistic listening; the act of listening further prompts consideration of the acoustic 

arrangements and economies that have impact on emancipatory and creative practices.  

Listening reveals the ways in which our body does not simply belong to us only but is rather 

https://www.facebook.com/atlasoftransitionsitalia/
https://www.youtube.com/channel/UCAd44jdZjcqMit6FIMFUkdw


connected through social, family and institutional bonds. The seminar sets out to map such 

entanglements along with diverse individual acoustic landscapes.  

The seminar invites to reflect on collaborative sound and listening and how they operate within the 

practices. This includes aspects of musicality and (social) composition, radio practices and sound 

archiving, voice and embodiment. 

_______________________________________________________________________________________ 
 

Bio 
 

Brandon LaBelle   
is an artist, writer and theorist working with sound culture, voice, and questions of agency. He 

develops and presents artistic projects within a range of international contexts, often working 

collaboratively and in public. This leads to performative installations, poetic theater, storytelling and 

research actions aimed at forms of experimental community making. He is the author of The Other 

Citizen (2020), Sonic Agency (2018), Lexicon of the Mouth (2014), Diary of an Imaginary Egyptian 

(2012), Acoustic Territories (2019; 2010), and Background Noise (2015; 2006). He is editor of Errant 

Bodies Press, Berlin, and Professor at the Department of Contemporary Art, University of Bergen. 

https://www.brandonlabelle.net/ 

 

Christine Eyene 

is an art historian, critic and curator and research fellow in Contemporary Art at the University of 

Central Lancashire (UCLan) where she collaborates to Making Histories Visible, an interdisciplinary 

visual arts research project documenting, supporting, and sharing the histories of creative practices 

from the diversity in Britain and globally through collaborations with artists, art professionals, 

independent organisations and major public institutions. Her areas of research and curatorial 

practice encompass contemporary African and Diaspora arts, feminism, photography, and non-

object-based art practices notably sound art. Her other interests include: socially- engaged 

initiatives, urban culture, music, design, and new media. 

As an art writer, her latest publication is entitled Sounds Like Her: Gender, Sound Art &amp; Sonic 

Cultures (Nottingham: Beam Editions, 2019). She also contributed to Feminist Art, Activisms, and 

Artivisms (Amsterdam: Valiz, 2020). Her articles and essays have been published in printed and 

online art magazines, journals, exhibition catalogues and art books. Since 2017, Eyene has been 

artistic director of the Biennale Internationale de Casablanca. Eyene is member of the acquisition 

committee of FRAC ï Fonds r®gional dôart contemporain de la R®union, with an interest in arts from 

the Indian Ocean. She is also a member of the scientific committee of Nouveau Musée National de 

Monaco. http://eyonart.blogspot.co.uk 

 

Hypatia Vourloumis 

is a performance theorist working across Indonesian and modern Greek cultural production which 

she investigates with an anticolonial, feminist, critical race and queer approach. Her interests 

range from philosophies of the language of music, poetics to sound studies. 

After receiving her Ph.D in performance studies at NYU, she was postdoctoral research fellow at 

the Interweaving Performance Cultures Research Centre at Freie University and the Research 

https://www.brandonlabelle.net/
https://www.brandonlabelle.net/
http://eyonart.blogspot.co.uk/


Centre for the Humanities in ȷthens. She is co-editor of Performance Research journal On 

Institutions and has published in journals, art catalogues and edited volumes including ñWomen 

&amp; Performanceò, ñEphemeraò, and ñTheatre Journalò. She is co-author with Sandra Ruiz of a 

book on the aesthetics of resonance (Minor Compositions) and is currently completing a monograph 

on postcolonial Indonesian paralanguage.  

https://www.onassis.org/people/hypatia-vourloumis 

 

 

 

1ÖÒÐÈɯ!ÈÔÉÈɯɧɯSay it Loud: A New Orgas mic Paradigm  
Masterclass + radio streaming 

 

December 5th // 10.00 a.m. ï 1.00 p.m. // MAMbo ï Museo dôArte Moderna di 

Bologna  |  Nuovo Forno del Pane 

Part of the masterclass will be broadcasted on Neu Radio  
 

Intended for radio producers, sound artists and DJs, musicians and those interested in 

radio as a medium, selected based on a call. 
 

The masterclass will be held in English/French. 
 

What do you want to say, shout, whisper, howl? Which texts, sounds, music or noise do you want 

us to hear, when you think about these words: colonisation, otherness, reclusion, category, 

sadness, recognition, visibilityé? (RB) 

 

https://www.onassis.org/people/hypatia-vourloumis
https://www.neuradio.it/


Rokia Bamba, sound artist, DJ and radio host, will lead a Masterclass dedicated to radio production 

and DJing. A New Orgasmic Paradigm is an invitation to reflect on sound as a tool with which to 

create new narrations and bring submerged memories to the surface. Giving an overview of various 

mixing techniques (beat-matching, looping, cueing) and analysing the various sources of sound, this 

workshop will concentrate on archival sound assemblages, field recordings, beats coming from a 

range of musical genres, acapellas, etc. The participants will be able to learn how to select themes 

of audio/musical materials, to construct their own universe of sound.  
 
 

in collaboration with Neu Radio, part of the project Nuovo Forno del Pane, and Atlantico 

Festival 

_______________________________________________________________________________________ 

 

1ÖÒÐÈɯ!ÈÔÉÈɧ.ÜÙɯ2ÐÓÌÕÊÌÚɯ6ÐÓÓɯ-ÖÛɯ/ÙÖÛÌÊÛɯ4Ú 

DJ-set 

 
December 5th // 9.00 p.m. // TPO 

Limited entrance / booking advised 

 

Entrance: Up to you, funds go to the TPO 
 

Our Silences Will Not Protect Us takes its inspiration from the title of a well-known book by Audre 

Lorde. Here, it is an invitation to act, from the point of view of sound, and to do so with a full 

awareness of oneôs own position. For sound artist Rokia Bamba, musical repertories, fragments of 



sound and vocal recordings are elements used to compose acoustic universes, unexpected and 

imaginary, counter-hegemonic and non-Eurocentric. These diasporic narrations in sound 

incorporate field recordings and materials coming from a range of Afro-American music including 

rap, house and afrobeat. 

Pursuing a multitude of voices with her errant sounds, Bambaôs research problematises colonial 

archives. This practice also comes into play in her work with the artistic collective Troubled 

Archives. Through her sound montages, that call on the body and the imagination, this artist offers 

an occasion for reflection and action. 
 

in collaboration with TPO | Ri-farci Spazio   

__________________________________________________________________________ 

Bio 
 

Rokia Bamba 

Sound artist, DJ, radio host, educator and activist with African origins, is a member of the collective 

Troubled Archives. Her compositions, influenced by the practice of DJing, mix archival sounds with 

vocal recordings, fragments of music and field recordings. A radio producer since the age of 12, she 

became known as the creator of the program Sous lôArbre ¨ Palabres (1989) and co-fonded Full 

Mix (1992) for Radio Campus Brussels, one of the first hip-hop, R&B and funk radioshows. As a DJ, 

she is active in counter-cultural locations and events of the Francophone African diaspora, including 

Globalicious (Brussels), La Colonie (Paris), Afropunk (Paris) and Massimadi (Montréal). She has 

participated in the collective work With Unveiled Face (2015) for the University of Hamburgôs Institut 

f¿r Ethnologie, the sound poetry event Ceci nôest pas un po¯me II (Bozar 2016), allôOrchestre 

Populaire de Bruxelles allôAncienne Belgique (2017). With the collective Troubled Archives, she 

collaborates in the installation on late-nineteenth century anthropometric photography NOISY 

IMAGES (2020), part of the show Artist Meets Archive at the Rautenstrauch Joest Museum in 

Cologne; she participates in Tutto passa tranne il passato/Everything Passes Except the Past of the 

Fondazione Sandretto Re Rebaudengo in Turin; she curates the finissage of the exhibition Musa 

Nuit by Minia Biabiany at La Verrière of the Fondation Hermès (2020).  

 

 

 

 

 

 

 

 

 



ZimmerFrei | Saga  
screening + meeting 

 

December 6th // 07.45 p.m. // Cinema Lumière, Cineteca di Bologna 
 

Docuseries: four episodes (100 min) 

Camminare | Partire | Radicare | Restare qui 
 

After talk with the director Anna de Manicor, the sound designer Massimo Carozzi and the 
actors | coordinator Antonella Agnoli 
 
 

Conceived by ZimmerFrei Collective as a sort of documentary formula and coming of age movie, 

Saga is an original docuseries narrating the life of some youngers of different backgrounds and 

revealing a new idea of citizenship and inclusive city. 

In the framework of the three-year project Atlas of Transitions Biennale, Zimemrfrei has explored 

their hometown, Bologna, wondering how one becomes a resident and how it feels like to become 

adults in this city. To do so, they have adopted the perspective of some boys and girls they met 

during the workshops carried out at Arena del Sole Theatre. They have shared sound walks and 

field recordings, conversations and stories and realized full-length video recordings and 

photographic excursions. 

For each of the protagonists involved ï Yakub, Tea, Filmon, Bana and Ada ï  Bologna represents 

home; however, while in 2018 the city was in full swing, waving from territorial marketing, 

gentrification and low-cost tourism, in 2020 it has changed completely and all stories have been 

transformed by the urgency of reinventing life day by day. 

In the sagaôs four episodes, the detailed exploration of some central and suburban places become 

the reason for unusual findings, intimate appropriation and rootedness, as a formation novel in the 

form of film diary. 


